
When it comes to love, there’s no one better at making readers swoon than Beverly Jenkins. The 
groundbreaking author may have broken into the business by writing African-American romances at a 
time when those were rare in the mainstream romance world, but she’s stayed relevant by penning love 
stories that anyone can relate to. From the compelling characters to the steamy love scenes to the 
fascinating historical elements, she gives readers everything they could possibly want in a romance.  
 
Now, as she releases her latest, Breathless (Avon, Jan.), we got Bev — as we affectionately refer to her 
around the RT office — to open up about what it means to her to be a part of the greater American love 
story, and how important it is for readers to know that love is love, even if your love story doesn’t look 
like the ones you may see on your television or bookshelves.  
 
At RT, as I’m sure you know, we believe love is pretty much the best thing ever. But what drew you to 
the romance genre? Do you remember the book or story that first made you want to devote yourself 
to sharing that feeling with the world? 

 
There wasn’t one particular book that started me on this path. My two sisters and I were big movie fans, 
so I think my connection with love grew from Hollywood and from reading books by Elizabeth Cadell, 
Mary Stewart, Victoria Holt, and Phyllis Whitney, to name a few.  
 
In 1999 you were named one of the Top Fifty Favorite African-American writers of the 20th Century by 
AABLC, the nation’s largest on-line African-American book club, but you’ve also got huge mainstream 
success in the romance world. In a time when readers have to fight for diverse books, and it seems as 
if people are most interested in books that mirror their own lives instead of exploring the lives of 
others, what do you think explains your ability to appeal to all readers, regardless of race or age? 
 
I think my success can be tied to how Avon marketed me. Yes, I wrote about African-Americans, but my 
books were presented as historical romance. RT was very instrumental in formulating my brand as well, 
in that from my very first book, I was reviewed with all the other historicals. 
 
There’s an idea that romances featuring African-American couples are somehow different than other 
romances, and that they’re only for black readers, while other romances are for everyone. We at RT 
find this belief absurd, and believe that all love is equally beautiful and all love stories deserve space 
on our bookshelves. But we want to know, what would you say to readers who think they won’t be 
able to relate to a romance because the characters are of a different race?  
 
As I’ve expressed before: If you can relate to love featuring shapeshifters, werewolves, dragons, etc., but 
can’t relate to an HEA between two humans who happen to be of another race — you might want to 
seek help.  
 
You were a breakout star in the 2015 documentary Love Between the Covers about the romance 
literature industry. Viewers loved you! How does it feel to be known now not only for your 
swoon-worthy novels, but for your personality as well?  
 
I think that movie has done a lot to dispel the myth that women of color are somehow different and/or 
unembraceable in terms of personality. Hopefully it helps those romance readers who were of that 
mindset to be more open to trying the stories of women who are of a different race. We are all more 
alike in the romance community than we are different. Love is love and HEAs come in all colors.  
 



As a historical romance author, you put a lot of effort into showing readers a world gone by in the 
most accurate way. I imagine there’s a lot of research that goes into that process, so I have to ask: 
Which do you love more, the writing or the research?  

 
I LOVE the research. I can go down the rabbit hole and become lost for hours. If I could get paid for just 
that, it would be nice, but the characters in my head wouldn’t be happy.  
 
How important is it to you that the history be accurate? There are some writers, I know, who are okay 
with tinkering with historical facts to make the story work, while others would rather alter their 
stories to keep the history accurate. Where do you fall on that spectrum? 

 
It must be accurate. The history tied to people of color in this country is given such short shrift that I’d 
be contributing to it if I altered the facts. The more we know about the true journeys and 
accomplishments of all Americans, the better off we’d be as a nation.  
 
Your new book, Breathless, is the second in your Old West series and features hotel manager Portia 
and her Western hero Kent. When we meet Portia, she’s wary of love and definitely wary of sex 
considering her background. What, for you, made Kent the perfect person to break her out of her shell 
and make her fall in love?  
 
Truthfully, when the story began forming in my mind, I had no idea how he’d fit, I just knew he’d be the 
one. Over time, as I got to know more about him, and their characters began interacting, the 
relationship started to take on the balance we writers try to achieve.  
 
I’m a pantser, so not having preconceived notions about either of them allowed me to step back and let 
them lead. Many times the characters know way more about themselves and the story than I do. My job 
is to keep up.  
 
Your next book in the series will focus on Portia’s sister Regan, who is desperate for love and has 
signed up to be a mail-order bride. Can you give us any hints about what we can expect from the 
feisty Regan as she finally gets her HEA?  
 
All I can say is, Regan’s in for a rude awakening when she finally meets her prospective husband. Finding 
her HEA is going to be a lot tougher than she ever imagined.  
 
What’s else do you have in store for readers in 2017?  
 
Readers can look forward to book eight in the Blessing series. It will be available July 4th. Chasing Down a 
Dream is the title.  
 
Trust us — Portia’s story is everything you’re hoping for … and more! Pre-order your copy from one of 
these retailers: Amazon | B&N | Kobo | iBooks | Indiebound  


